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  GTV6 makes an interesting case study when it comes to non-linear editing. It is a small government-based cable channel in LA, with a staff of five. Other than the live meetings we cover, we have a full line-up of heavily produced shows each month. We crank out shows from three edit bays: a Sony based system, an Avid and our Matrox DigiSuite workstation.

  We invested in the Matrox system after growing frustration with the other systems’ speed of media import/export and their minimally open architecture. I attended countless conferences, seminars, workshops and conventions, and visited local facilities to get a feel for industry standards.

  I discovered that many of these facilities were investing primarily in a name — not necessarily the best tool for the job. It seems bragging rights and name-dropping is still fashionable in Hollywood.

  What it came down to is which product will give us the most bang for the buck? The answer came back loud and clear: Matrox. 

  This package defines the word “affordable.” The DigiSuite LE, with board and breakout box, Adobe Premiere, Inscriber CG and DVD authoring software totaled out to be less then what we spent on the media drives of the other systems! The Matrox system performed so well for us that we will be purchasing two more boards this fall. Considering that our yearly budget is tremendously limited, these purchases are only possible because of the price/performance of Matrox.  

  The Matrox board is responsible for the system’s performance, so you don’t need a crazy-fast processor to make Premiere skip along happily. All the horsepower needed comes from Matrox, so you can get away with using a 266 MHz Pentium with 128 MB RAM.

FEATURE RICH 

 As of right now, we only have one Matrox system. But it should be known that, out of the three editors that are working around the clock, all of us prefer the Matrox bay for it’s workflow and speed. Many of us use Premiere at home, so the familiarity is very nice. In fact, sometimes I do a rough cut at home, over a weekend, and then do the online at work on Monday morning.

  With the DigiSuite LE’s stunning image quality, most of my peers assume I’m working with uncompressed video! And, Matrox has taken care of that pesky file size limitation for good — DigiSuite AVI file size limit exceeds 12 terabytes, over 200 hours of D-1 quality video! Want professional audio? How about four balanced XLRs in and four out, and an audio clock genlocked to video reference to ensure perfect synchronization in accordance with SMPTE-272M and AES11-1991? 

  If you’re a fan of WYSIWYG from a video boardset, look no further. Matrox will display your After Effects or 3D Studio Max comp window up on an NTSC production monitor in real time so you can check for interlacing artifacts, NTSC safe colors and framing issues.  WYSIWYG is a must for any compositing professional.

  The integration between Adobe Premiere software and the DigiSuite LE hardware is fluid. The workflow is intuitive and precise. Matrox developed real-time plug-ins, all keyframeable with linear and spline interpolation, that let us take advantage of the DigiSuite hardware from within Adobe Premiere RT. Whether you are adding effects to a CG, customizing a transition or tweaking the colors on a shot, Matrox keeps up and begs for more. Importing files rendered out from 3D Studio Max or AE 4.1 with or without alpha channel is as simple as dragging and dropping. Our channel’s look is extremely motion graphics intensive, so the idea of  “re-rendering” renders or creating additional media from the original media for each composition is a tremendous drawback.   The Matrox/Premiere combo also helps us in saving precious drive space by using the original file — other systems, require twice the space. 

  Another example of how this saves us time is automatic file updates. Say you have a rendered out seven-second animated lower third, but your client discovers a typo in the last name. You simply render it again in AE and save the corrected version on top of the old one, then alt-tab back to Premiere and view the new render in the same position, ready to go. No conversion or replacing necessary.

LIMITLESS POSSIBILITIES 

  We’ve found three alternative uses for the Digisuite workstation that may surprise most of your readers - perhaps even the folks up at Matrox.  The first is for roll-ins on live shows: we found it faster and more precise to cue and play the footage directly from the timeline, rather than from tape.  Being able to fly around the timeline on a non-linear basis makes for speedy reaction time.  No need to swap tapes mid show or cue to time code – we simply create index numbers for each clip in-point within Premiere and use keyboard shortcuts to locate and play these.  Another alternative use is with the recording of our live-to-tape shows that normally involve 3-4 editing hours of ‘fixes’.  We recently started digitizing the show directly to the Matrox board via YUV & XLR cables as we shoot it.  Now, with the show already on the hard drive, we make the necessary corrections on a non-linear basis in about a ½ hour and then burn a master tape.  And finally, we found that we frequently need to loop video clips for one reason or another, and we’ve been doing this from the Premiere timeline as well – once the clips are digitized.  I’m sure there will be even more uses that our devious little minds will discover – stay tuned.
THE FUTURE

  As much as I like Matrox and their boards presently, the future promises much more advancement in editing from this innovative company. I am anxiously following driver updates that will bring many new features to the current product line. Just around the corner is the new technology from Matrox based on the Flex 3D mix/effects architecture. Also, Matrox promises real-time web streaming, directly from the timeline.  And a real-time MPEG-2 Encoder that will write MP@ML or 4:2:2P@ML formats from the timeline - with control for GOP structure and bit rate.  

  I am so confident in the DigiSuite boards I recently bought a DTV board for my home edit suite.  Keep an eye on this company - they’re raising the NLE bar while lowering the price.

